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ground floor slab

Polished screed 10.0 cm

Geotextile waterproofing

Foam glass fill / strip foundations 40.0 cm

first floor ceiling

Polished Screed (final visible surface) 7.0 cm

Insulation Layer 3.0 cm

Separation Layer

reinforced concrete (exposed quality) 30.0 cm

ceiling structure

OSB boards (visible finished floor) 2.5 cm

Wood-fibre impact sound insulation 2.0 cm

Cavity fill in trapezoidal sheet ribs

Structural deck (Trapezoidal steel deck T75) 7.5 cm

Steel structure 32.0 cm

HEB 320 + IPE 220

Suspended ceiling (gypsum board) 2.5 cm

roof structure

trapezoidal steel sheet (roof cladding) 7.5 cm

Ventilated air cavity

Roof waterproofing layer

3-layer timber board (roof decking) 3.2 cm

300 mm cellulose insulation (dense-pack) 30.0 cm

3-layer timber board 3.2 cm

Structural deck (Trapezoidal steel deck T75) 7.5 cm

Steel structure 32.0 cm

HEB 320 + IPE 220

Suspended ceiling (gypsum board) 2.5 cm

exterior wall construction

Aluminium façade panels 0.4 cm

(natural anodized, large-format cassettes)

Aluminium substructure 6.0 cm

(brackets + vertical and horizontal profiles)

Triple-layer wall of reused POST sandwich panels 24.0 cm

Installation layer 5.0 cm

Gypsum board 2.5 cm

plaster / finishing coat 1.0 cm

interior wall construction

plaster / finishing coat 1.0 cm

Gypsum board 2.5 cm

Metal studs (CW profiles) 8.0 cm

Gypsum board 2.5 cm

plaster / finishing coat 1.0 cm
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Ski Museum

The third floor introduces two immersive exhibition boxes that stand

in deliberate contrast to the more open spatial organisation of the

lower levels. Within these enclosed rooms, themes such as climate

change, mass tourism, and the future of alpine landscapes are

presented through dense, carefully curated media installations.

The controlled spatial and atmospheric conditions create focused

environments that allow the complexity of these topics to unfold

without distraction. This thematic layer prepares visitors for the

transition into the Camera Obscura, both intellectually and

perceptually.

As the critical and contemporary peak of the exhibition, this floor

confronts visitors with the present and future conditions of the alpine

world before the museum experience shifts into a more poetic and

contemplative mode.

The movement diagram reveals a clear dramaturgy: the visitor path

leads through the two thematic boxes and culminates in the Camera

Obscura, the atmospheric highlight of the museum sequence.

The room is entirely enclosed; its single aperture projects a real-time

image of the opposite Swiss mountains into the interior. This

transforms the space into an optical instrument that does not show

the landscape directly, but translates it into a quiet, abstract light

image.

After engaging with the challenges facing the alpine environment,

this projection becomes the final moment of the museum — a

contemplative image that reframes the relationship between nature,

culture, and memory. Visitors leave not with an object, but with a

perception: a softly transformed view of the mountains.

Ensemble & Forecourt

The axonometric view illustrates the new ensemble composed of the

Visitor Center and the museum tower, arranged around a clearly

defined forecourt. This plaza is designed as a quiet, gravel-covered

surface that opens toward the pedestrian zone and forms a generous

moment of arrival.

The café on the ground floor extends into the outdoor space,

activating the forecourt with seating and creating a social meeting

point for visitors and locals alike. Embedded within the gravel are

reused foundation elements from former ski-lift structures. These

subtle linear markers guide visitors toward the museum entrance and

make the project’s upcycling strategy tangible before even entering

the building. In this way, the forecourt becomes the shared threshold

of both buildings, linking urban space, museum access, and public life

into a coherent spatial composition.

Camera Obscura

A camera obscura operates through a simple optical principle: A

darkened room contains a single, precisely positioned opening in its

envelope. Light passes through this aperture and projects an

inverted image of the outside world onto the opposite surface inside

the room. In the museum tower, the aperture is oriented toward the

Swiss mountains across the valley, allowing their panorama to be

projected into the interior in real time. Visitors do not see the

landscape directly, but as a soft, shifting light image that changes

with weather, time of day, and season.

The camera obscura transforms the space into an optical instrument,

turning the surrounding landscape into a poetic perceptual

phenomenon — a quiet conclusion to the museum experience that

reinterprets the relationship between place, memory, and the alpine

horizon.

camera obscuramovement sequence 3rd floor
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Visitor Center

The first floor of the Visitor Center forms the initial working and

organisational level above the public ground floor. On the northern

end, the main staircase opens onto two full-height structural lift

columns, which remain visibly exposed and give the space a clear

technical presence.

On the southern side, the atelier and office area provides a quieter

workspace, deliberately set apart from the livelier ground floor below.

This contrast between the expressive structural elements in the

north and the focused work environment in the south defines the

character of the level.

As indicated in the movement diagram, circulation follows a linear

path along the length of the bar, supplemented by short cross-

connections.

Ski Museum

The first floor of the museum marks the transition from the open

foyer on the ground floor into the curated exhibition sequence. The

spaces are intentionally introverted, establishing a quiet and

concentrated atmosphere that introduces visitors to the museum’s

narrative.

A single, carefully positioned opening provides a view toward the

existing natural stone wall behind the building — the only outward

glimpse within the entire museum. After this moment of orientation,

visitors return to the enclosed exhibition world.

The movement diagram reveals a guided, meandering circulation that

gradually draws visitors deeper into the content while maintaining

clear orientation. This level forms the opening chapter of the vertical

museum dramaturgy, which intensifies in the upper floors.

Visitor Center

The second floor of the Visitor Center functions as the shared

storage level for both the Visitor Center and the Ski Museum. This

upper zone consolidates all logistical and technical operations that

support the daily functioning of the ensemble.

As indicated in the movement diagram, circulation follows the linear

orientation of the bar, allowing equipment and materials to be

organised efficiently along a clear spatial spine.

By concentrating these functions on the top floor, the public and

working areas below remain open and flexible, while ensuring a

smooth operational flow between the two institutions.

Ski Museum

The second floor of the museum hosts the contemporary exhibition,

where the history of skiing is interpreted through modern, interactive

and spatially experimental formats. In contrast to the first floor,

which offers a single view toward the natural stone wall behind the

building, this level is fully introverted.

Daylight enters exclusively through skylights, creating a soft, diffused

illumination without any external visual connection. This controlled

lighting fosters an immersive, focused atmosphere in which the

exhibition content becomes the sole point of attention.

The movement diagram reveals a flowing, gently curved circulation

that guides visitors through a rhythmic sequence of thematic spaces.

As the most experimental and contemporary part of the museum,

this floor transforms ski heritage into an immersive spatial

experience free from distraction.

movement sequence 2nd floormovement sequence 1st floor


